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“ANTHEA,™ BY CHARLES SIMS.
In the recent English exhibition, Knoedler Galleries.

EOPLE are saying that it is unfair
to compare the English pictures
on recent exhibition in the Knoed-

ler Qalleries with our National Academy,
and 1 suppose they are right. Although
some of the English painters exhibit from
time to time in the Royal Academy, most of
them, and the best of them, flourish out-
side its pale.

To match up a proper team of Americans
against them we should be compelled to
seck among the members of our independent
artists; and casting about the other day in
my mind’s eye for candidates for the rival
All American group I confess I felt a trifle
dismayed. To assemble a collection of our
recent work that would eclipse the English
show would be difficult.

This too in spite of the fact that the
Knoedler exhibition was a casual one,
probably secured in a hurry, as a back-
ground or pendant for the ‘“Western Wed-
ding" by Orpen. If the English were to
feel we were out with a serious, menacing
challenge they could easily come back at
us with a still more formidable group.

They could not beat the Orpen, of
course, for that is surely the most inter-
esting Orpen that has been sent to these
shores; but they could no doubt induce
Gerald Blackwell for patriotic reasons to
lend to us some of his superb Wilson Steers,
and as for Augustus John, his newest great
decorative canvas, “Gypeies in South

. France," is already in New York decorat-

ing the walls of *“The Coffee House Club"
and could also doubtless be borrowed from
the owner, John Quinn. Besides these
there are others among the contemporary
Englishmen who could improve upon their
recent representation, such as Henry Tonks
and Rothenstein. There are also other
strong men who were no represented at
all.

This is not to be misconstrued into a
dazzled, overestimation of these English.
They do not appear to be passing through
a great art period in England. There is
not the exaltation to be noticed that was
aroused years ago by the Pre-Raphaelite
movement. Nevertheless the instructed
amateur views such an exhibition as that
at Knoedler's with pleasure. '

Comparing it with our American work
it may be said to be distinguished with a
freer use of ideas and with a greater in-
dividualism of style. The English of
course do not have the advantage of liv-
ing in a colorful atmosphere, as we do,
and a room full of English pictures is not
apt to scintillate as would ours or the
French. Within their limited use of color,
however, there is even 80 a greater variety.
In other words the average English painter
of the day may be said to have more
courage to be himself than the average
American has.

In addition, the Englishman is more
thorough. Merely from the point of view
of workmanship it is evident even in this
small collection at Knoedler's that he is
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unwilling to slight the task. There is a
prevalent, native carelessness that might
be charmingly American were it grafted
upon a finished technique, but which is
simply unbearable when founded upon
“blufr."”

Walt Whitman boasted joyfully of his
carelessness, but by carelessness he meant
security, ease and freedom from worry.
The lightness and waywardness of the
perfect artist is a vastly different thing
from the carelessness of an uneducated
pretender. Carelessness of this bad sort
and laziness are the two dangers that most
conflict our painters. These are faults we
must put behind us or we shall be con-
founded; s0 the sooner we learn the im-
portance of being eamnest the better.

The Berlin Photographic Company is
giving an exhibition of the drawings and
paintings of David Karfunkle, and as usual
Mr. Bimbaum writes a preface to the
catalogue and enters wholeheartedly into
the business of bringing the young man’s
claims before the public. Mr. Karfunkle:
though a New Yorker, is not known here,
20 the facts of Mr. Karfunkle's prepara-
tion for the artistic life, as recited by Mr.
Bimbaum, will interest Mr. Karfunkle's
fellow craftsmen. Indeed, such things
should interest everybody, as nothing in
any artist's career is quite such an ‘exciting
study as the manner in which he tackles
the foothills of Parnassus.

He had one great piece of luck to begin
with. He had for a fellow student in his
ecarly days at the academy no less a per-
sonage than Maurice Sterme, and the
polarizing effect of this contact left an
impress visible to this day in Mr. Kar-
funkle’s drawings. "'Very early in his
career he had come to believe that he
would never convey a profound meaning
pictorially if his hand were not sure.
First he went to Munich and studied
painting with Hesterich and absorbed the

art critics is their extreme simplicity.
Once success has been achieved it always
seems 80 easy. [ dare say each of my read-
ers is already thinking that could he have
met Maurice Sterne early in life or Mr.
Vanderlip late in life he too by this would
be having an exhibition in the Berlin
Photographic Company's gallery. But
there, dear reader, I fear you are wrong;
that is, if you are discouraged, for there
is no cause for discouragement. Every
new artist that gets his chance and is
acclaimed by Mr. Birnbaum should give
you hope. The searchlights
swinging the arc of the heavens will surely
spot you out some of these days, and the
fewer there are of you in obscurity the
more certain is your chance.

Mr. Karfunkle had no intention of be-
coming a sculptor, and every figure he
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made in the Bourdelle atelier “was sys-
tematically destroyed despite the teacher's
protests.” Karfunkle wished to master
form, and only form. He paid no heed to
the modern theories of the modern French
men. ‘“‘The subjectivity of all objectivity,"”
said Mr. Karfunkle, “'to a purely abstract
sense of form, using art as a basis for
metaphysical or mathematical speculation,
seemed to me to violate the essential law
that circumscribes all art expression. The
art of painting can have but Platonic re
lations with its sister arts or with the
sciences. Goethe long ago laid down a

“ON THE ROCKS." BY DAIRA
KARFUNKLE.

On view at Berlin Photographic Co.
spirit of the German romanticists Bockl...,
Schwind and Stuck. Then he began to
wander about Europe, visiting the galler-
ies and earning a livelihood the while by
making magaszine illustrations, stained
glass and anatomical drawings. In 1908,
eight years after his return to New Yoth.
he had the good fortune to meet Frank
A. Vanderlip, who took a warm personal
interest in the young artist and enabled
him to return to Paris to continue his
studies under that rare and sympathetic
master the distinguished sculptor Bour-
delle.”

Those are the facts to date. The aggra-
vating thing about them to the young ar
tists who have had as yet ro sort of suc-
cess whatever and who are desperately
contemplating giving up art and becoming

canon against this fusion, and Taine hal
taught precisely the same principles and
has shown that all decadence, all per-
version of taste, is due to the disregard
of the fundamental principles that differ-
entiate the arts.”

QGoethe, of course, if he lived to-day
would be modifying his canons and would
be under no illusions as to the ‘‘Platonic
relations of art and science.” Goethe was
a strictly up to date person in his time
and excessively liberal. He did not con-
demn schools just because he happened
not to belong to them. In his account of
the soirees in the house of his friend Wink-
ler (*'Dichtung und Wahrheit”) he says:

“Often as 1 was permitted to be present
when they examined works of art 1 do
not remember that a dispute ever arose;
the school from which the artist had pro-
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ceeded, the time in which he lived, the
peculiar talent that nature had bestowed
on him and the degree of excellence to
which he had brought it in his performances
were always fairly considered. There was
no prejudice for spiritual or terrestrial
subjects, for landscape or for city views,
for animate or inanimate; the question was
always about the accordance with art.
Now although from their situation, mode
of thought, abilities and opportunities
these amateurs and collectors inclined
more to the Dutch school, yet while the
eye was practised on the endless merits of
the northwestern artist a look of rever-
ential longing was always tumed toward
the southeast.”

In short Goethe would not have said
that painting ‘‘can have but Platonic re-
lations with its sister arts or sciences.” He
might have said “should not have,” but
he would not have used the word ‘‘cannot."’
Perhaps Mr. Kurfunkle may be induced to
take back his cruel dictum. Why, it even
casts a doubt upori the legitimacy of im-
pressionism. Think of that! Certainly
art and science united to produce impres-
sionism. Theodore Duret can even tell
the name of the scientist. But I think
these young artists who come back from
Paris say these things just to get us con-
servative thinkers excited!

Before laying aside Mr. Karfunkle's
and Mr. Bimbaum'’s interesting remarks
there is one other phrase that calls for a
word of comment. Mr. Karfunkle, it
seems, “was rarely met with at the cafes
of the Quarter, where genius sipped its
anisette and jealously tore established repu-
tations to tatters.”” Mr. Karfunkle was
quite right, of course, not to go to cafes.
It is a great waste of time and money to
sip anisette. And I fear he was right also
in surmising that the young people who
sip it tear established reputations to tatters
immediately afterward. Anisette has that
effect. But the question is, is it essentially
wrong to tear established reputations to
tatters or is it in reality a public service?

If the riffraff that sits in cafes sipping
anisette succeeds in tearing an established
reputation to tatters, does it not prove
that that established reputation must have
been constructed of flimsy material? Fancy
any one paying any attention to what the
riffraff said about Michelangelo! So if
the reputations are not really and genuinely
established for all eternity, is it not really
a good thing that they be torn to tatters
instantly, for the dear public's sake?
Honestly, is it not better so?

"SHEPHERD AND SHEEP" BY MAUVE
Important example recently sold by John Levy.

MISS GLADYS WILES, BY
IRVING R. WILES.

On exhibition, Knoedler Galleries
Ananda Coomaraswamy's essay upon

Euddhist Primitives in the March Burling.

fon emphasizes a point of special interest

inregard to Far Eastern art. He is discusé-
g the marble colossi of Anuradhapura,
which he considers to be as purely monu-
mental as the pyramids of Egypt, and also
as true primitives ‘since their massive
forms and austere outlines are imme-
diately determined by the moral grandeur
of the thesis and the suppressed emotion
of its realization, without any intrusion
of individuality or parade of skill."

The indefatigable Joseph Pennell is ex-
hibiting his recent work in the Roullier
Galleries, Chicago, and among them are

_lwemy-ﬁve drawings and lithographs made
in London in wartime.
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